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The Coastal Jazz Association Presents 

M e r c e r  B e a u c o u p :    
C o me  Ra i n  o r  C o me  Sh i ne  

July 26th at 5 p.m. 
Celebrate The Music Of  
Johnny Herndon Mercer  

  

Featuring Ben Tucker, Teddy Adams 
and Special Guests Charles Dougherty 

and Huxsie Scott 
 
Bassist, Ben Tucker 
and trombonist, Teddy 
Adams have established 
themselves solidly as 
Savannah’s faces of 
Jazz.  Both 

are 
recognized 
throughout 

the jazz world 
for their musical adeptness and 
jazz sensibilities. 
 
This musical duo will headline 
a group of national and 
regional musicians which 
includes saxophonist, Charles 
Dougherty and singer, Huxsie Scott to 
help the city of Savannah celebrate 100 
anniversary of Mercer’s birth.  
 
Ms. Scott is regarded as one of the best 
jazz/blues artists ever to live and perform 
in the Savannah Coastal Area. She began 
her career as a jazz vocalist in 1973. 
During the next fourteen years she 
performed with many of the area’s 
premiere jazz ensembles and symphony 
orchestras including opening for such 

jazz greats as Lionel 
Hampton and McCoy 
Tyner. She was the 
original vocalist for the 
Savannah Jazz 
Orchestra.   She has 
recorded three full 
Gospel projects and is featured on several 
other recordings. She sang the title song for 
the 1996 Olympic Yachting event and was the 
bronze medalist for the 2004 American 
Traditions Competition in Savannah, Georgia. 
 

Saxophonist, Charles Dougherty is an 
accomplished musician, arranger, songwriter 
and producer who has recorded, toured and 
worked with a host of the world’s biggest & 

brightest talents including Stevie 
Wonder, Monty Alexander, Melba 
Moore, Jonathan Butler, Paul 
Simon, Jennifer Holliday, Freddie 
Jackson, Billy Ocean, The Mighty 
Sparrow, Byron Lee, Arrow, and 
many more. Charles Dougherty 
recently arranged and co-wrote 
original music 
along with 

Barry 
Eastmond for 

the award-winning 
documentary about the 
late presidential 
candidate Shirley 
Chisholm. 
 

Born Johnny Herndon 
Mercer (November 18, 
1909 – June 25, 1976) in Savannah, many of 
the songs he wrote and performed were among 
the most popular hits of his time and have 
become “jazz Standards.” He wrote the lyrics 
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to more than a thousand songs, including 
compositions for movies and Broadway shows. 
He was immensely popular and successful 
throughout his life--as a songwriter, a singer 
and a businessman (he co-founded Capitol 
Records).  
  
From the mid-1930s through the mid-1950s, he 
received nineteen Academy Award 
nominations.  
 

So come celebrate with the Coastal Jazz 
Association of Savannah.  After this night’s 
tribute, you will never forget to remember: 
Johnny Mercer.  
 

Mercer Beaucoup:  Come Rain or Come Shine 
- Celebrate The Music Of Johnny Mercer with 
the Coastal Jazz Association!! 
 

July 26th at 5 p.m. at Four Points by Sheraton 
Historic Savannah - 520 West Bryan Street. 
(Bryan & MLK).   The event is free for Coastal 
Jazz Association members and $10 for non-
members.  
 
 

Coastal Jazz Association of Savannah Presents 

Jody Espina 
and Friends 

August 23rd  

Saxophonist, Jody 
Espina, has done it 
all.  He is a highly 
regarded and much in-
demand Jazz 
saxophonist, 
clarinetist, and flutist 
with a unique and 
personal sound and is 
also a highly respected 
Jazz educator. From 
1985 to 2008, New 
York city was his 
stomping ground until 
he relocated to Savannah Ga, in the Spring of 
2008. 
 

Jody is President of the internationally 
renowned, JodyJazz Saxophone & Clarinet 
Mouthpieces.  
He has performed and toured with The 
Tommy Dorsey Orchestra, Mel Torme, Milton 
Berle, Patty Page, Eddie Arnold, Louis 
Bellson, Don Alias, Bob Moses, Dave Douglas,, 
Lew Solof, Vic Juris, Harvie Swartz, the 
Charlie Persip Superband, Rachel Z, and the 
Strike Anywhere Performance Ensemble. He 
is a frequent conductor of Soundpainting and 
has given seminars and workshops in Europe 
and the United States teaching it. 
 

He has performed in recording sessions, 
jingles, appeared with Broadway pit 
orchestras, and played in pop, R&B, funk, and 
avant-garde groups.  He has done numerous 
sessions for film, television, and CD 
recordings. 
Jody Coordinated the Jazz Department at 
the Hoff - Barthelson Music School in 
Scarsdale NY.   He also was Adjunct professor 
of saxophone and clarinet 
at Concordia College in Bronxville, NY. 
In Barcelona, Spain, Jody was Professor of 
saxophone, clarinet and flute, and the Director 

of the Big Band at the Aula de Musica i 
Moderna Jazz. 
 

He has been involved with the Grammys 
In The Schools Program, bringing 
performing artists to inner city schools 
and has written and performed "What Is 
Jazz?", an entertaining educational 
concert for children. 
 

In Savannah, Jody is a member of the 
Savannah Rotary Club, Board Member 
of The Savannah Children's Choir, and 
does coaching for the Jazz band at 
the Savannah Country Day School and 
also gives lessons for the Salvation 
Army.  
 

Sunday, August 23rd at 5 p.m. at Four 
Points by Sheraton Historic Savannah - 
520 West Bryan Street. (Bryan & MLK).   

The event is free for Coastal Jazz Association 
members and $10 for non-members.  
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e would like to thank all who have 
supported the Coastal Jazz Association 
Of Savannah these last few years.  You 
have enabled us to present the best that 

jazz has to offer.  CJA, Savannah’s Jazz 
Society, would like you to know that 2009 is a 
pivotal year for our organization.  
 

We humbly request your help. 
 

The number one thing you can do to assure 
our survival is to become a member and to 
attend the monthly performances.  But you 
can also be a jazz messenger and tell your 
friends about what we’re doing: Turn them on 
to jazz!  If you attend the monthly concert 
series, you know that we strive to give you live 
jazz performances of the highest caliber. And 
the annual Savannah Jazz Festival is the 
biggest and best of the many FREE festivals 
Savannah has to offer.   
 

So, please consider making a donation that will 
help keep live jazz alive in Savannah.   
 

With your support, we’ll still be ‘ Jazzin’ it up 
in 2009! Donations can be sent to: Coastal Jazz 
Association / P.O. Box 60205 / Savannah, GA 31420 

Join Coastal Jazz - Today!   
 

ecome a member of the Coastal Jazz 
Association and help provide support 
for live jazz in our community. CJA is 

a nonprofit organization, founded in 1983.  
 

Our mission is: to help increase public 
awareness of jazz; to promote and increase 
jazz performance by local and regional 
musicians; to increase listening opportunities 
for jazz fans; to expose young people to jazz in 
educational settings and to encourage new 
talent through special projects and concerts; 
and to stimulate the exchange of jazz-related 
information and materials among interested 
persons and organizations. 
 

CJA membership donations are 100% tax-
deductible! 
 

As a member of CJA, you are eligible to 
receive the CJA monthly newsletter,   
Noteworthy with its detailed up-to-date 
Concert Calendar, upcoming gigs, and 
information on upcoming jazz events. A 
membership also allows free admission into 
most CJA events.   

W B 
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The Word on Jazz . . . 
 

Backstory in Blue: Ellington at 
Newport '56 
 

 By: John Fass Morton 
It may be that the song most baby boomers 
identify from July 1956 is a simple twelve-bar 

blues, hyped on national 
television by a twenty-one-
year-old Elvis Presley and 
his handlers. But it is a very 
different song, with its 
elongated fourteen-bar 
choruses of rhythm and 
dissonance, played on the 
night of July 7, 1956, by a 
fifty-seven-year-old Duke 
Ellington and his big band 

that got everybody on their feet and moving as 
one. More than fifty years later, "Diminuendo 
and Crescendo in Blue," recorded at the 1956 
Newport Jazz Festival, still makes a profound 
statement about postwar America-how we got 
there and where it all went. 
 

Backstory in Blue is a behind-the-scenes look at 
this epic moment in American cultural history. 
It is the story of who and what made 
Ellington's performance so compelling and 
how one piece of music reflected the feelings 
and shaped the sensibilities of the postwar 
generation. As Mr. Morton explains, it was 
music expressed as much by those who 
performed offstage as by those who performed 
on.  
 

Written from the point of view of the audience, 
this unique account draws on interviews with 
fans and music professionals of all kinds who 
were there and whose lives were touched, and 
in some cases changed, by the experience.  
 

Included are profiles of George Avakian, who 
recorded and produced Ellington at Newport 
1956; Paul Gonsalves, the tenor sax player 
responsible for the legendary twenty-seven 
choruses that enabled the rebirth of 
Ellington's career; and the "Bedford Blonde," 
Elaine Anderson, whose dance ignited both the 
band and the crowd. 
 

Duke Ellington once remarked, "I was born at 
Newport." Here we learn that Newport was 
much more than the turning point for 
Ellington's career. It was the tipping point for 
a generation and a musical genre. 
 

Foreword by Jonathan Yardley 
$34.95  
 

On The Record . . .  
 

It Was Fifty Years Ago Today . . .    
 

The year of 1959 saw an unprecedented spate 
of jazz masterpieces. Among the albums 
released or recorded that year were: 
 

·  Miles Davis - Kind of Blue and Sketches 
of Spain 

·  Charles Mingus - Mingus Ah Um  
·  Dave Brubeck - Time Out  
·  Ornette Coleman - The Shape of Jazz to 

Come  
·  John Coltrane - Giant Steps  
·  Bill Evans – Portrait in Jazz 

 

Many would consider these albums alone the 
backbone of a great jazz collection. So if you 
are considering becoming a collector of 
America’s original art form, you might want 
to consider . . .   
 

Kind of Blue: Miles Davis's magnum opus 
Kind of Blue is still considered by many to be 
one of the greatest albums of all time. Starring 
Davis, John Coltrane, Cannonball Adderley, 
Bill Evans, Wynton Kelly, Paul Chambers, and 

Jimmy Cobb, Kind of 
Blue has held onto its 
status as an album that 
crosses genres, speaks 
to generations, and is 
one of the first (if not 
the first) album that 
any new jazz acolyte 
purchases. The recently 

released Legacy Edition of Kind of Blue offers 
the complete studio sessions on 2 CDs, 
including false starts, alternate takes and a 17-
minute 1960 live version of "So What."      
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Sketches of Spain:  Miles Davis's impact on 
jazz is almost 
incalculable. From his 
early days as a sideman 
for Charlie Parker, 
through his 
groundbreaking Birth of 
the Cool sessions, to his 
stunning small groups 
of the '50s and '60s, 

through to his electric renaissance, the 
trumpeter, bandleader, and composer has left 
a deep mark on all who came after. He is one 
of jazz's true giants. Sketches of Spain, though 
one of Davis's most commercially successful 
sessions, is also one of his most controversial. 
Re-teaming with arranger and composer Gil 
Evans, who played such a pivotal role in 
Davis's 1949 Birth of the Cool recordings, 
Davis recorded a series of large group albums 
beginning in the late '50s, including Porgy and 
Bess, Miles Ahead, Quiet Nights and in 1959 - 
Sketches of Spain.  
 
 
Mingus Ah Um: The new Sony Legacy 
edition of this album includes the legendary 
album Mingus Ah Um and as a bonus also 

includes the 1960's 
Mingus Dynasty.   The 
musicians who 
accompany Mr. Mingus 
are stellar: John Handy, 
Booker Ervin, Jimmy 
Knepper, Dannie 
Richmond, and Roland 
Hanna provide a 
foundation for these two 

sessions.  This is jazz that deserves to be in 
your music library. Together, these two 
albums contain some of Mingus' most intricate 
and imaginatively scored parts for the various 
musicians. Producer Teo Macero massaged 
Mingus’ creativity, bringing out some of his 
best writing. The combination of Mingus' 
writing and the high caliber of musicians 
heard here is unbeatable. This is timeless jazz 
which anyone who has a liking for jazz needs 
to hear. It's as simple as that. 
 

Time Out:  Boasting the first jazz 
instrumental to sell a million copies, the Paul 
Desmond-penned "Take Five," Time Out 
captures the celebrated jazz quartet at the 
height of both its 
popularity and its 
powers. Recorded in 
1959, the album 
combines superb 
performances by 
pianist Brubeck, alto 
saxophonist Desmond, 
drummer Joe Morrello 
and bassist Gene 
Wright. Along with "Take Five," the album 
features another one of the group's signature 
compositions, "Blue Rondo a la Turk." 
Though influenced by the West Coast-cool 
school, Brubeck's greatest interest and 
contribution to jazz was the use of irregular 
meters in composition, which he did with great 
flair. Much of the band's appeal is due to 
Desmond, whose airy tone and fluid attack 
often carried the band's already strong 
performances to another level. Together, he 
and Brubeck proved one of the most potent 
pairings of the era. 
�

The Shape of Jazz to Come: This 
masterpiece was one of the 
first avant-garde jazz albums 
ever recorded. The album 
was considered shocking at 
the time, because it had no 
recognizable chord structure, 
included simultaneous 
improvisation by the 
performers in a much freer 
style than previously seen in 
jazz and was recorded by Coleman's piano-less 
quartet (along with Coleman were Don 
Cherry, Charlie Haden, & Billy Higgins).  The 
album’s major breakthrough was to leave out 
chord-playing instruments. Each selection 
contains a brief melody, much like the tune of 
a typical jazz song, then several minutes of free 
improvisation, followed by a repetition of the 
main theme; while this resembles the 
conventional head-solo-head structure of 
bebop, it abandons the use of chord structures. 
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A breakthrough work, it helped establish the 
avant-garde & free jazz movement. Later 
avant-garde jazz was often very different from 
this, but the work laid the foundation for the 
format in which nearly all later avant-garde 
and free jazz would be played.  In 2003, the 
album was ranked number 246 on Rolling 
Stone magazine's list of the 500 greatest 
albums of all time. 
�
Giant Steps:  Recorded in 1959 and eleased in 
January 1960, John Coltrane's first album 

devoted entirely to his 
own compositions 
confirmed his towering 
command of tenor 
saxophone and his 
emerging power as a 

composer. 
Apprenticeships with 
Dizzy, Miles, and Monk 
had helped focus his 

furious, expansive solos, and his stamina and 
underlying sense of harmonic adventure 
brought Coltrane, at 33, to a new cusp--the 
polytonal "sheets of sound" that distinguished 
his marathon solos were offset by interludes of 
subtle, concise lyricism, embodied here in the 
tender "Naima." That classic ballad is a calm 
refuge from the ecstatic, high-speed runs that 
spark the set's up-tempo climaxes, which begin 
with the opening title song, itself a cornerstone 
of modern jazz composition. 
 
Portrait in Jazz: This is a classic jazz 
masterpiece. The Bill Evans Trio with Scott 

LaFaro and Paul Motian is 
arguably the greatest jazz 
group of all time. Lyrical 
and thoughtful, pianist Bill 
Evans proved an urbane 
bridge between the early 
bop style of Bud Powell 
and playful funk of Horace 
Silver, and the later, 

modern approach of pianists like Herbie 
Hancock, Chick Corea, and Keith Jarrett.  
The power and beauty of Evans's trios helped 

him lay a special claim to that grouping. 
Unfortunately, Scott LaFaro's tragic death left 
only a handful of recordings to cherish.  
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Burton & Judy Howell 
Jody Jazz Saxophone & Clarinet Mouthpieces 

E. Danny Brown III 
Karl & Cynthia Collins  

Eleanor Murdock 
Mr. & Mrs. A.M. Peterson  

Juanita Longmire 
Robert & Rhonda Reynolds 

Darnell Baker & Jackie Hood 
M r. & Mrs. William Corcoran 

Ms. Judith Dinehart 
Mr. & Mrs. Ben Tucker 

Louise E. Wyche 
Mr. & Mrs. H Mano Solinski 

Drs. Robert L. & Charlease T. Stevenson 
Nathaniel Johnson 

Posey Miller 
 

Let us know if you joined but your name is missing 
by calling  912.920.1317 

 
 

The Final Coda 
 

Charlie Mariano, Saxophonist, 85 

H. Kemp Jones, soundboard wizard, 45 
Kenny Rankins singer, songwriter,  69 

Koko Taylor, singer, 80 
Jarmo Savolainen, Pianist, 48 
Sam Butera,  Saxophonist, 81 

 

Music Knows No Boundries: Music is a Gift of God. 
It is not bound by language, country, religion . . . or 

even instruments 

����
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          Current Jazz Top Ten 
 

1. GARY BURTON, PAT METHENY, STEVE 
SWALLOW & ANTONIO SANCHEZ - Quartet 
Live (Concord) 
2. DIANA KRALL - Quiet Nights (Verve) 
3. ONE FOR ALL - Return Of The Lineup 
(Sharp Nine) 
4. SCOTTY BARNHART - Say It Plain (Dig) 
5. SEAN JONES - The Search Within (Mack 
Avenue) 
6. STANLEY CLARKE - Jazz In The Garden 
(Heads Up) 
7. THE RESONANCE BIG BAND - The 
Resonance Big Band Plays Tribute To Oscar  
Peterson (Resonance) 
8. HELIO ALVES - It's Clear (Reservoir) 
9. JOEY DEFRANCESCO - Finger Poppin' 
(Doodlin') 
10. CHRISTIAN MCBRIDE & INSIDE 
STRAIGHT - Kind Of Brown (Mack Avenue) 
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The Coastal Jazz Association Presents 

M e r c e r  B e a u c o u p   
C o m e  R a i n  o r  C o m e  S h i n e  

Sunday, July 26th at 5 p.m. 
Celebrate The Music Of  Johnny Mercer 
Four Points by Sheraton -Historic Savannah 

 
 

Coastal Jazz Association of Savannah Presents 
Jody Espina and Friends 

August 23rd  at 5 p.m. 

 
 

The Coastal Jazz Association Presents 

The Savannah Jazz Festival 
September 20th  through 27th  

 
 

 

Ben Tucker Plays Jazz 
Westin Aqua Star Room  Hutchinson Island 

Sunday Brunch /11 am   - (912.201.2000) 

 
 

The Jazz Corner  
Hilton Head, SC (843.842.8620) 

www.thejazzcorner.com 
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2009 Savannah Jazz Festival  

September 20th  through 27th  
 

Be Part Of The 
 

Savannah Jazz 
Festival 

September 20th Thru 27th  
 

Sponsor A Group – A Night – Or 
the Entire Festival 

 

The Choice Is Yours! 
 

Call 912.675.5419 
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Come To Think About It . . . 
 

A painter paints pictures on canvas.  But 
musicians paint their pictures on silence.   
 

~Leopold Stokowski 



CJA presents  
Mercer Beaucoup: Come Rain or Come Shine 

 July 26th - Join us as We celebrate Mercer at 100 

  
 
New Savannah Jazz Festival Website ! !  
 

The Coastal  Association of Savannah has 
given the Savannah Jazz Festival a new look.  
Check it out at www.savannahjazzfestival.org. 
And of course, you are always welcome at 
www.coastal-jazz.org .  Visit often for updates 
on the Savannah jazz scene. 
 
A Message From JazzTimes Management  
 

JazzTimes has temporarily suspended 
publication of the magazine and has 
furloughed the bulk of its staff while it 
finalizes a sale of its assets. The brand and 
operation will undergo reorganization and 
restructuring in order to remain competitive 
in the current media climate. Print publishing 
is expected to resume as soon as a sale is 
closed. New information and statements will be 
posted at www.jazztimes.com as they become 
available.  
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