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Father’'s Day Concert

Coastal Jazz Association of Savannah

One Leg Up

Sunday, June 2%
-A Very Special Event-

Kick off your summer
and -Fathers' Day- with
a concert you won't soon
forget!!!

For the Django fanatics,
there’s not a finer gypsy
jazz band than One Leg
Up. They play Gypsy
jazz  with  conviction.
From Asheville, North
Carolina, they have been
performing together
since 2003.

One Leg Up works

within the gypsy jazz

framework while

bringing different styles of jazz, Latin, and
original music into their identity. This
“Parisian” style of jazz, sometimes called
Gypsy Jazor Hot Club, is upbeat acoustic
swing with a repertoire of 1920s, 30s, and
40s jazz standards, originals, modern jazz
tunes, and of course, music from the book
of guitarist/virtuoso Django Reinhardt.

This style of jazz is popular in clubs and

festivals throughout Europe, yet it is

underrepresented in America. One Leg Up
is one of the few bands that play this music
in the southeast.

One Leg Up’s originality also stems from
the group being “collective stars.” Like an
astute big band, the group’s musicians are
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equally luminescent. At any moment, a violin,
mandolin, or clarinet will take center stage,
creating a stir usually reserved for a newly
arrived brew. They are a mainstay at venues
throughout the Southeast U.S. at festivals,
concerts and jazz clubs.

Love

John Stineman (guitar & vocal), Jim Tanner

(guitar), Daniel Coolik (mandolin, guitar, &
electric mandolin), Mike Guzalak (clarinet, tenor
saxophone, &
vocal), Cary

Fridley (bass &
vocal), and Steve
Trismen (violin)

“One Leg Up is a
ticket back in time
to 1930s Paris and
the glory years of
Django Reinhardt.
Listening to their
music, Yyou can
taste the red wine,
relish the glamour
of the City of
Lights, and feel
the deep vibe of Gypsy jazz. Vas-y! Vas-y!" --
Michael Dregni author of Django: The Life and
Music of a Gypsy.

To learn more about and listen to One Leg Up — go
to www.myspace.com/onelegup.

The concert will be held on Sunday, June21at 5
p.m. at Four Points by Sheraton Historic Savannah

- 520 West Bryan Street (Bryan & MLK). The
concert is free for Coastal Jazz Association
members and $10 for non-members. Attendees who
join CJA while at the concert will also be admitted
for free.

This is Coastal Jazz’'s way of saying have a

Jazzy&

HAPPY FATHERS' DAY!II
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The Coastal Jazz Association Presents

Mercer Beaucoup:

Come Rain or Come Shine
July 26" at 5 p.m.
Celebrate The Music Of
Johnny Mercerwith T & A'!

T ucker and Adams that is.

Bassist, Ben Tucker and trombonist, Teddy

Adams have established themselves solidly as
Savannah’'s faces of Jazz.
Both are recognized
throughout the jazz world for
their musical adeptness and
jazz sensibilities.
This duo will headline a group
of regional musicians to help
the city of Savannah celebrate
100 anniversary of Mercer’s
birth.

Born in 1909, Johnny Herndon Mercer

(November 18, 1909 — June 25, 1976) in
Savannah, many of the songs he wrote and
performed were among the most popular hits

of his time. He wrote the lyrics to more than a

thousand songs, including compositions for
movies and Broadway shows. He was
immensely popular and successful throughout
his life--as a songwriter, a singer and a
businessman (he co-founded  Capitol
Records).

From the mid-1930s through the mid-1950s,
he received nineteen Academy Award
nominations.

So come celebrate with the Coastal Jazz
Association of
Savannah. After this

night's tribute, you
will never forget to
remember Johnny
Mercer.

Mercer Beaucoup: Come Rain or Come

Shine - Celebrate The Music Of Johnny
Mercer with T & A'!

T H 2

July 26" at 5 p.m.at Four Points by Sheraton
Historic Savannah - 520 West Bryan Street.
(Bryan & MLK). The event is free for Coastal
Jazz Association members and $10 for non-
members.

Coastal Jazz Association of Savannah Presents

Jody Espina and Friends
August 23¢

Saxophonist, Jody
Espina, has done it
all. He is a highly
regarded and much in-
demand Jazz
saxophonist,

clarinetist, and flutist
with a unique and
personal sound and is
also a highly respected

Jazz educator. From
1985 to 2008, New
York city was his

stomping ground until
he relocated to
Savannah Ga, in
the Spring of 2008.

Jody is President of the internationally

renowned, JodyJazz Saxophone & Clarinet
Mouthpieces.

He has performed and toured with The

Tommy Dorsey Orchestra, Mel Torme,

Milton Berle, Patty Page, Eddie Arnold, Louis

Bellson, Don Alias, Bob Moses, Dave
Douglas,, Lew Solof, Vic Juris, Harvie Swartz,

the Charlie Persip Superband, Rachel Z, and
the Strike Anywhere Performance Ensemble.
He is a frequent conductor ofSoundpainting

and has given seminars and workshops in
Europe and the United States teaching it.

He has performed in recording sessions,
jingles, appeared with Broadway pit
orchestras, and played in pop, R&B, funk,
and avant-garde groups. He has done
numerous sessions for film, television, and CD
recordings.
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Jody Coordinated the Jazz Department at
the Hoff - Barthelson Music School in
Scarsdale NY. He also was Adjunct
professor of saxophone and clarinet
at Concordia College in  Bronxville, NY.
In Barcelona, Spain, Jody was Professor of
saxophone, clarinet and flute, and the
Director of the Big Band at the Aula de
Musica i Moderna Jazz.

He has been involved with the Grammys In
The Schools Program, bringing performing
artists to inner city schools and has written
and performed "What Is Jazz?", an
entertaining educational concert for children.

In Savannah, Jody is a member of the
Savannah Rotary Club, Board Member of
The Savannah Children's Choir, and does
coaching for the Jazz band at
the Savannah Country Day School and also
gives lessons for the Salvation Army.

Sunday, August 2% at 5 p.m. at Four Points
by Sheraton Historic Savannah - 520 West
Bryan Street. (Bryan & MLK). The event is
free for Coastal Jazz Association members and
$10 for non-members.

It's Your Turn to P lay

e would like to thank all who have

supported the Coastal Jazz

Association Of Savannah these last few
years. You have enabled us to present the
best that jazz has to offer. CJA, Savannah’s
Jazz Societywould like you to know that 2009
is a pivotal year for our organization.

We humbly request your help.
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The number one thing you can do to assure
our survival is to become a member and to
attend the monthly performances. But you
can also be ajazz messengeand tell your
friends about what we’re doing: Turn them on
to jazz! If you attend the monthly concert
series, you know that we strive to give you live
jazz performances of the highest caliber. And
the annual Savannah Jazz Festival is the
biggest and best of the many FREE festivals
Savannah has to offer.

So, please consider making a donation that
will help keeplive jazz alivein Savannah.

With your support, we’ll still be ‘ Jazzini it up

in 2009! Donations can be sent to: Coastal
Jazz Association / P.O. Box 60205 / Savannah,
GA 31420

Coastal Jazz Association of Savannah
Father’s Day Concert
One Leg Up

Sunday, June 21 @ 5:00°™
Four Points by Sheraton Historic Savannah

COMING IN JULY !
The Coastal Jazz Association Presents
Mercer Beaucoup:
Come Rain or Come Shine
Sunday, July 26" at 5 p.m.
Celebrate The Music Of Johnny Mercer
Four Points by Sheraton -Historic Savannah

Coastal Jazz Association cfavannahPresents
Jody Espina and Friends
August 23% at 5 p.m.

Ben Tucker Plays Jazz
Westin Aqua Star Room Hutchinson Island
Sunday Brunch /11 am - (912.201.2000)

The Jazz Corner
Hilton Head, SC (843.842.8620)
www.thejazzcorner.com
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John Zorn: Tradition and Transgression

by John Brackett
Indiana University Press / 248 pages / $24.95

John Zorn is one of the
most prolific and active
American composers /
performers working
today. He has been a
fixture of New York's
"Downtown Scene"
since the mid-70s as a
tireless proponent of
avant-garde and
experimental music.
Despite the acclaim and
respect he has achieved
in America and abroad, very little attention
has been paid to Zorn by musicologists or
music theorists. Author John Brackett
suggests that the reason for the relative
paucity of writing on Zorn's music and
musical thought has to do with the difficulties
and challenges they present both for listeners
and scholars. Zorn's musical language—an
amalgam of seemingly incongruous
techniques, sounds, styles,
creates complex and sometimes confusing
listening experiences that are difficult to
categorize in terms of overarching thematic or
narrative design. Brackett offers a number of
perspectives for understanding Zorn's music
and musical practices, while challenging
certain assumptions that limit the ways in
which contemporary music is typically
addressed.
"A historically situated set of analyses is just wht John
Zorn deserves as a major artist of our time. The
present volume will be important in furthering an
understanding of his work."
—George Lewis, Columbigniversity

John Brackett is Assistant Professor of Music ateth
University of Utah.

and genres—
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On The Record . . .

Ben Tucker

Sweet Thunder
www.bentuckerjazz.org

"I never heard so musical a discord, such
sweet thunder.." Those are the words of Puck
in William Shakespeare's A Midsummer
Night's Dream and those are the musical
statements of Duke Ellington and Billy
Strayhorn, who began writing the music to
"Such Sweet Thunder," a masterful twelve-
part suite based upon the plays and sonnets of
Shakespeare, in December of 1956. That
same month in South Africa, Nelson Mandela
and 155 others (104 blacks, 21 Indians, 23
Whites and 7 Coloureds) were arrested and
charged with

"high treason

and a

countrywide

conspiracy to

use violence

to overthrow

the present

government.”

And that

very same

month, a 25-

year-old, up-

and-coming bassist from Memphis was in
southern California playing and recording
with the Art Pepper-Warne Marsh Quintet,
while also writing compositions in hopes of
getting to New York City to be near his idol,
Duke Ellington. It is amazing how things
come full circle.

| have known about Ben Tucker since | first
began collecting vinyl in college and
discovered his name on recordings by Oliver
Nelson, Gerry Mulligan, Mary Lou Williams,

Jimmy Smith, Quincy Jones and Kenny
Burrell. | was fortunate to meet Ben in

person during the mid-80s when we served on
a panel together for the Georgia Council for
the Arts, but after | moved to New York to
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help create Jazz at Lincoln Center, we didn’t
cross paths again until 2002 when | arrived in
Savannah to direct the Savannah Music
Festival (SMF). Since then, our professional
and personal paths remain intertwined, and
he is a regular part of SMF and its offerings,
such as his 75th birthday celebration that we
produced a few years ago. And it was an SMF
“Music in the Schools” project that we toured
in the Chatham County Public Schools in
February of 2008, featuring Ben, trumpeter
Marcus Printup, and drummer Kinah Boto,
which fostered the idea for this recording.
The circle continues.

“Sekunjalo” is an Nguni term in South Africa
which translated means either “now’s the
time” or “seize the moment.” It's a perfect
description for what Ben and pianist Kevin
Bales did on August 28, 2008, when they
assembled Marcus, Kinah and alto
saxophonist Mace Hibbard to create the
heartfelt music contained in this recording.
As described by Ben:

“Sweet Thunder is a jazz session that is purely
creative and improvised jazz. It was impromptu
and happened spontaneously and
extemporaneously. For me, it was a bit of Déja
vu in the sense that these players are living
extensions of past jazz greats whom | knew, yet
they each possess their own individual sound.
Marcus Printup reminds me of the days of
Clifford Brown and Clark Terry, yet his sound
is unmistakably his own. Kevin Bales has the
influences of Bud Powell, Oscar Peterson and
Chick Corea with a 21st century sensibility.
Kinah Boto is reminiscent of Kenny Clarke
and Elvin Jones, and he never stops swinging.
Mace Hibbard has a creativity of his own, but
the influences of Art Pepper, Charlie Parker,
and Sonny Stitt shine through his sound. This
session was both exciting and laid back. We are
indeed the product of our Creator, and to me
this is the essence of jazz.”

While Nelson Mandela was in jail for 27
years, he was given very few books to read.
Ben wanted to call the recording “Sweet
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Thunder” because of the fact that one book
Mandela kept in his cell was Whitney
Balliett's Such Sweet Thundemwhich he read
and absorbed over his duration in prison. In
the book, Ben is mentioned twice, when he
was present at an awards ceremony for Duke
Ellington at City Hall in New York. During
that ceremony, Ben performed “Take The A
Train” with Clark Terry, Jerome Richardson,
Benny Powell and Grady Tate, for which
Ellington stood and applauded before
playfully reminding the crowd that the
composition was written by Billy Strayhorn.
Ben is proud of having been part of that
occasion, but he was elated to learn that the
story was equally meaningful to Mandela
during his sentence. The circle proceeds.

The music on “Sweet Thunder” speaks for
itself. It is small band jazz, not unlike what
Ben was playing half a century ago, yet very
different. Today, Ben Tucker remains the
most important local jazz musician in a city
that birthed such musical talent as Jabbo
Smith, Johnny Mercer, Trummy Young,
James Moody, Sahib Shihab and Ben Riley.
He still carries his own bass and loads it in the
back of his car on the way to the next gig. He
still smiles on the bandstand while emulating
the sound of sweet thunder. For Ben Tucker,
the circle never stops.

Sekunjalo!

Rob Gibson
Executive and Artistic Director,
Savannah Music Festival

J az z A ssociation




(_.% Noteworthy with its detailed up-to-date
] Concert Calendar, upcoming gigs, and
Join Coastal Jazz - Today! information on upcoming jazz events. A

membership also allows free admission into

ecome a member of the Coastal Ja J most CJA events.
Association and help provide suppor O

for live jazz in our community. CJA is
a nonprofit organization, founded in 1983. |

Our mission is: to help increase publi N Be Part Of The
awareness of jazz; to promote and increa:

jazz performance by local and regiona Savan nah Jazz
musicians; to increase listening opportunitie :

for jazz fans; to expose young people to ja: T FeStlvaI "

in educational settings and to encourage ne September 28 Thru 27

talent through special projects and concerts O ]

and to stimulate the exchange of jazz-relate Sponsor A Group — A Night — Or
information and materials among interestec the Entire Festival
persons and organizations. A

CJA membership donations are 100% tax Y The ChO|Ce IS YOUI’S!
deductible!

As a member of CJA, you are eligible tu Ca” 912675541(

receive the CJA monthly newsletter,

Join The Coastal Jazz Association Today




Bill & Kathy Oakley
Mr. & Mrs. James C Abney
Larry & Brenda Vines
Edgar Walker, Jr.
Mr. & Mrs. Willie Harris
Dr. Edward Smith

Let us know if you joined but your name is missing
by calling 912.920.1317

-

The Final Coda

Harry Abraham, Rochester radio jazz host
Wayman Tisdale, bass -44

Music Knows No Boundries: Music is a Gift of God.
It is not bound by language, country, religion . . . or
even instruments

_é__ —_—

2008 Savannah Jazz Festival
TeeShirts and Posters are stil
available by calling
912.675.5419
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Current Jazz Top Ten

. DIANA KRALL — Quiet Nights (Verve)

. SEAN JONES — The Search Within (Mack
Avenue)

. ALLEN TOUSSAINT — The Bright
Mississippi (Nonesuch)

. DERRICK GARDNER & THE JAZZ
PROPHETS — Echoes of Ethnicity (Owl)

. STANLEY CLARKE — Jazz In The Garden
(Heads Up)

. THE BLUE NOTE 7 — Mosaic: A Celebration
Of Blue Note Records (Blue Note)

. DR. LONNIE SMITH — Rise Up! (Palmetto)

. BRANFORD MARSALIS — Metamorphosen
(Marsalis Music)

. WYNTON MARSALIS — He And She (Blue
Note)

10. BENNY GOLSON — New Time, New 'Tet

(Concord)

New Savannah Jazz Festival Website ! |

The Coastal Association of Savannah has
given the Savannah Jazz Festival a new look.
Check it out at www.savannahjazzfestival.org
And of course, you are always welcome at
www.coastal-jazz.org. Visit often for updates
on the Savannah jazz scene.

2009 Savannah Jazz Festival

September 28 through 27"

Come To Think About It . . .

| love music passionately. And because | love
try to free it from the barren traditions that stifl
it.

-Claude DeBussy
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2009 Savannah Jazz Festival Film Presentation

The Jazz Baroness

An Educational, yet poinant Film about Hannah
Rothschild's

search for her

great aunt

Pannonica,

extraordinary

woman. Not

just  because

she decided to
leave her husband and five children at a time

when women simply did not do such things, but
extraordinary because of the role that she played
in the lives of the jazz giants of New York in the
Fifties and Sixties, who were struggling not only to
establish their own brand of new, passionate
music -but also against a racist culture. Pannonica
fell in love with the music and then with the
players: she bailed them out of jail, tended their
wounds, gave them shelter when they were broke
and coped with their drug habits.

www.thejazzbaroness.com
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Be Part Of The

Savannah Jazz

Festival
September 28 Thru 27"

Sponsor A Group — A Night — Or
the Entire Festival.

The Choice Is Yours!

Call 912.675.541¢

Look for CJA presents
Mercer BeaucoupCome Rain or Come Shine

July 26" - Join us as CJA celebrates Mercer at 10(




