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The nine day
Savannah  Jazz

Festival, the
largest and most
popular of
Savannah’s free
festivals, is
presented by the
Coastal Jazz

Association and

is dedicated to

the growth of jazz and jazz
audiences in the Coastal Empire.

For the 27th timeThe Savannah Jazz
Festival will be celebrating jazz as
living art built on a
constantly  evolving
tradition. All types of |
jazz are  offered:
Dixieland, traditional
swing, straight-ahead
and bop, melodic
standards, and funk
down-home
"gutbucket"” blues.

And Remember, on
Saturday night (Sep
20™), the ***Celebration of Hope - a
Jazz Concert -Wine Tasting -Auction
event to raise money for the Backus
Children's Hospital. A ticket is

required and can be purchased by
calling: 912*350*8194

The Jazz Trio featuring Ben
Tucker is headlining this evening.

The festival will highlight the best
national, regional and local jazz
talent. The 2008 festival will
feature (among others):

Bob James Quintet, "Simone"&

Savannah  Jazz  Orchestra,

Donald Harrison, The Ben Riley Trio
featuring Larry Willis, Ben Tucker, Teddy
Adams, Daniel “Big Black” Ray, Doug Carn,
Wanda Johnson with  Shrimp  City
Slim, James Cotton, Eric Culberson’s
Blues Band, Freeport, Bob Baldwin,
Eric Mintel, The Coastal Jazz
Association All-Stars, The University of
North Florida Jazz Ensemble with
Trombonist, Steve Davis, The Jazz
Corner Quartet, Beer Parlor Ramblers,

f_;; The Jazz Trio (featuring Ben Tucker),

& The Skyelite Jazz Band"

Thanks to the City of Savannah
Department of Cultural Affairs, there
is no charge for the Savannah Jazz
Festival (with the exception of ***) More
info at: www.savannahjazzfestival.organd
or call 912-675-5419.

savannahjazzfestival
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A Quick Glanceat
The Savannah Jazz Festival

Saturday September 20 --- 7:00PM-
11:00PM - Wine Tasting & Jazz:
A Fundraiser for Bakus Children's Hospital
(DeSoto Hilton) Jazz ByThe Jazz Trio
featuring Ben Tucker

***Tickets $75*+*

Sunday September

21% --- 5:00PM-9:00PM-
Festival Kick-Off Jazz
Party ~ SheratonFour
Points / Historic Savannah -
520 West Bryan Street

Monday September

22" - 8:00PM-

11:00PM - Party All The

Time w/ David Lugo &

Latin Jazz

Motion ~ SheratonFour

Points / Historic Savannah - 520 West Bryan
Street

Tuesday September 23 --- 7:30PM-
10:30PM  Jazz In

Motion (Pictures) featuring the film A
Great Day In Harlem (Jewish Educational
Alliance / 5111 Abercorn St)

Wednesday September % Jazz Goes
South Savannah Country Day School(824
Stillwood Dr)

7:00PM The Savannah Arts Academy
Skyelite Jazz Band

8:15PM The Beer Parlor Ramblers

9:30PM Eric Mintel's playsDave Brubeck

Thursday September 28 Blues

Under the Stars - _Forsyth Park: BRING

YOUR LAWN CHAIRS!!

7:00PM  Eric Culberson’s Blues Band

8:15PM Wanda Johnson & Shrimp City
Slim Band

9:30PM  James Cotton Blues Band

Keep Jazz Alive:
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11:.00PM After Festival Jam Session (Eric

Culberson, Teddy Adams, others);

SheratonFour Points / Historic Savannah -

520 West Bryan Street

Friday September 28 Contemporary
Jazz Jam Outside - Forsyth Park BRING

YOUR LAWN CHAIRS!!
7:00PM  Freeport

8:15PM Bob Baldwin

9:30PM Bob James
11:00PM After Festiv
Session -Sheratorfrour

Quintet
al Jam
Points /

Historic Savannah - 520 West
Bryan Street

Saturday September 2%
Jazz Served Straight-up -
Forsyth Park: BRING YOUR

LAWN CHAIRS!!

3:00PM The Jazz Co
Quartet (sponsored by
Corner on Hilton Head
4:15PM Coastal Jazz

rner

The Jazz

Is, SC)
All-Stars

5:30PM  University of North Florida Jazz

Ensemble with Steve
7:00PM Ben Riley Trio featuring

Davis
Larry

Willis on piano and Koyoshi Obata on bass
8:15PM Donald Harrison: The King of

Nouveau Swing

9:30PM “Simone” with the Savannah Jazz

Orchestra
11:00PM After Festival Jam Ses

sion -

SheratonFour Points / Historic Savannah -

520 West Bryan Street

Sunday September 28--- 4:00PM-
Youth Jazz Festival Outside in beautiful
Forsyth Park in Downtown Savannah:

BRING YOUR LAWN CHAIRS!!!

The Skylite Jazz Ensemble
CJA All-Stars

MUCH-MUCH MORE !

The Rain Locationfor all of the
“Outdoor Eventsis the Savannah

State University TIGER ARENA

Support LIVE

Jazz
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The Word on Jazz
Backstory in Blue
Ellington at
Newport '56

By: John Fass
Morton,
Foreword by
Jonathan
Yardley

It may be that

the song most

baby boomers

identify from

July 1956 is a
simple twelve-bar blues, hyped on national
television by a twenty-one-year-old Elvis
Presley and his handlers. But it is a very
different song, with its elongated fourteen-bar
choruses of rhythm and dissonance, played on
the night of July 7, 1956, by a fifty-seven-
year-old Duke Ellington and his big band that
got everybody on their feet and moving as one.
More than fifty years later, "Diminuendo and
Crescendo in Blue," recorded at the 1956
Newport Jazz Festival, still makes a profound
statement about postwar America-how we got
there and where it all went.

Backstory in Blueis a behind-the-scenes look
at this epic moment in American cultural
history. It is the story of who and what made
Ellington's performance so compelling and
how one piece of music reflected the feelings
and shaped the sensibilities of the postwar
generation. As John Fass Morton explains, it
was music expressed as much by those who
performed offstage as by those who performed
on.

Written from the point of view of the
audience, this unique account draws on
interviews with fans and music professionals
of all kinds who were there and whose lives
were touched, and in some cases changed, by

Join The Coastal

Jazz
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the experience. Included are profiles of George
Avakian, who recorded and produced
Ellington at Newport 1956; Paul Gonsalves,
the tenor sax player responsible for the
legendary twenty-seven choruses that enabled
the rebirth of Ellington's career; and the
"Bedford Blonde," Elaine Anderson, whose
dance ignited both the band and the crowd.

Duke Ellington once remarked, "l was born at
Newport." Here we learn that Newport was
much more than the turning point for
Ellington's career. It was the tipping point for a
generation and a musical genre.

&

L2

Skydog:The Duane Allman Story

By Randy Poe

Skydog reveals
the true story of
Duane  Allman:
his childhood and
musical
awakening; his
struggling first
bands; his hard-
won mastery of
the slide guitar;
his emergence as
an A-list session
player; his
creation of the
Allman Brothers Band; his tragic death at age
24, and his thriving musical legacy.

Author Randy Poe taps the people who knew
Duane best, chronicling the tumultuous era
that shaped Allman and his music, and that he
in turn transformed.

The book includes a comprehensive
discography of Duane Allman's work with his
own bands and on other artists' recordings, a
meticulously researched roundup of his studio
and stage instruments, and a look at the
continuing lives and careers of Allman's
friends and bandmategslow in Paperback)

Association Today!
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On The Record !

Monterey Jazz Festival Records
Six Historic Releases on the Eve of
51% Festival

Never-Before-Released Historic Collections
Include Performances From Art Blakey & The
Giants Of Jazz, Dave Brubeck, Shirley Horn, Tito
Puente, Cal Tjader, and Jimmy Witherspoon with

Robben Ford

In August, Monterey Jazz Festival Records, in
collaboration with the Concord Music Group,

issued the second wave of six never-before-
released, archival live recordings taped on the
Arena stage of the world-famous Monterey Jazz
Festival. The MJF archives now include more
than 1600 tapes with more than 2000 hours of
concerts, all recorded from 1958-present on the
Arena stage of the Festival. The founding of MJF
Records is the first time a festival has launched its
own label, and was a natural outgrowth of the
digitization of the aging recordings (a process that
took several years), saving the historic music from
deterioration.

Four of the historic releases are year-specific
recordings, including Art Blakey and the Giants of
Jazz/1972Shirley Horn/1994 Tito Puente & His
Orchestra/1977and Jimmy Witherspoon featuring
Robben Ford/1972. Two “best of’ recordings
include Dave Brubeck50 Years of Dave Brubeck:
Live at the Monterey Jazz Festival, 1958-2@0d
Cal Tjader:The Best of Cal Tjader, Live at the
Monterey Jazz Festival, 1958-198@nd are
compilations of the legendary artists’ multiple
performances at MJF.

The initial round of recordings were released in
2007 by the MJFR label in celebration of the 50th
Annual Monterey Jazz Festival. Those releases
included Louis Armstrong and His All-Stars/1958;
Miles Davis Quintet/1963, Thelonious Monk
Quartet/1964; Dizzy Gillespie/1965; Sarah
Vaughan/1971; and a 50th-year compilation disc
that included selections from the aforementioned
albums as well as live material from Diana Krall,
Joe Henderson, Dave Brubeck, and Pat Metheny.

The recordings represent the wide variety of
classic performers in the mainstream jazz, Latin
and blues genres that are featured at Monterey,

L o N 4 4

ranging from piano trios and small combos to big
bands. Adding to the legacy of the featured artists,
the recordings also feature a cornucopia of
legendary leaders-as-sidemen, including
saxophonists Paul Desmond, Gerry Mulligan and
Sonny Stitt; trumpeters Roy Eldridge, Dizzy

Gillespie and Clark Terry; pianists John Lewis and
Thelonious Monk; and percussionists Poncho
Sanchez and Mongo Santamaria.

The following are thumbnail sketches of
each record:

Art Blakey and the Giants of Jazz - Live at the
1972 Monterey Jazz Festival

“The repertoire of

the Giants of Jazz in
this collection is

made up of bop
classics and superior
standards, an
alternation of

exciting swing with

lovely balladry."

PersonnelArt Blakey,

drums; Sonny Stitt,

alto and tenor saxophones; Roy Eldridge, trumplet;kC
Terry, trumpet and flugelhorn; Kai Winding, tromkegn
Thelonious Monk, piano; Al McKibbon, bass.

Set list "Blue 'n' Boogie,” ™Round Midnight,"

"Perdido," "Stardust," "Lover Man," "l Can't Geta®ed
With You," "The Man | Love," "A Night in Tunisia"

Dave Brubeck - 50 Years of Dave Brubeck: Live
at the Monterey Jazz Festival, 1958-2007

overview of artist/venue
synchronicity.  Unlike
other volumes in the
series, it is not confined
to a single performance,
but rather spans the
entire Monterey Jazz
Festival history and
captures  much  of
Brubeck's own history
in the process.”

...an uncommon

PersonnelDave Brubeck,
piano; and various others, including Paul Desmaiitd,
saxophone; Gerry Mulligan, baritone saxophone; Bill
Smith, clarinet; Eugene Wright, bass; Joe Morello,
drums.

savannahjazzfestival

org
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Compiled songs'Two Part Contention," "Someday My
Prince Will Come," "Take Five," "Sermon on the
Mount," "Jumping Bean," "Tritonis," "Goodbye Old
Friend," "I Got Rhythm," "Sleep," "Margie"

Shirley Horn - Live at the 1994 Monterey Jazz
Festival
“In 1994, in Tim
Jackson's second full
year of producing
the Monterey Jazz
Festival, he invited
pianist/vocalist
Shirley Horn to the
autumn classic for
the first time. ‘At
Monterey,  Shirley
was at the peak of
her powers,” says
Jackson.”

Personnel Shirley Horn, piano, vocals; Charles Ables,
bass; Steve Williams, drums.

Set list "Foolin' Myself," "The Look of Love," "How
Am | to Know," "L.A. Breakdown (And Take Me In),"
"Nice 'N' Easy," "A Song for You," "I've Got the Wad

on a String," "Here's to Life," "Hard Hearted Hahyia
"Blues for Big Scotia"

Tito Puente & His Orchestra - Live at the 1977
Monterey Jazz Festival

"Tito's
performance at
the festival was
a long-awaited
first that
showcased a 15-
piece orchestra
with a

humongous
sound. It also
signaled Tito's
entry into the
jazz arena...and would find him traveling the
world playing Latin jazz throughout the eighties
and nineties. It would also raise his profile into the
American mainstream

Personnel Tito Puente, timbales, bandleader; and his
orchestra.

Set list "Para los Rumberos,” "Oye Como Va,"
"Babarabatiri,” "Delirio," "Tito's Odyssey," "DonYou
Worry 'bout a Thing (Cha Cha Cha)," "Pare Cochero,"
"El Rey del Timbal," "Picadillo”

Join The Coastal

Jazz
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Cal Tjader - The Best of Cal Tjader: Live at the
Monterey Jazz Festival, 1958-1980

"...Tjader was equally
versed in jazz, Afro-
Cuban and other Latin
idioms and bridged
them in a way that
never sounded
forced....blues and
boleros, mambo, bop
and bossa nova - with
grace, taste, and
feeling." Liner notes
by Jesse HamlirGan Francisco Chronicle

Personnel Cal Tjader, vibraphone, percussion,
bandleader; and various others, including Clarkryler

Dizzy Gillespie, trumpets; Buddy DeFranco, clarjnet
Vince Guaraldi, John Lewis, pianos; Michael Wolff,
electric piano; Al McKibbon, Richard Davis, bass;
Willie Bobo, drums, timbales; Mongo Santamaria,
Armando Peraza, Poncho Sanchez, congas.

Set list "Summertime,” "Now's the Time," "Cubano
Chant,” "Tumbao," "Manteca," "Afro Blue,” "If You

Could See Me Now," "Speak Low"

Jimmy Witherspoon featuring Robben Ford: Live
at the 1972 Monterey Jazz Festival

"Spoon always had the audience in the palm of his
hand and this show was no exception. Spoon was
an entertainer par excellence." Liner notes by
Robben Ford.

Personnel  Jimmy

Witherspoon, vocals;

Robben Ford, guitar,

alto saxophone; Paul

Nagel, electric piano;

Stan Poplin, bass; Jim

Baum, drums (on

bonus track, "When |

Been Drinkin',"

recorded in 1959:

Coleman  Hawkins,

Ben Webster, tenor

saxophones; Roy

Eldridge, trumpet; Woody Herman, clarinet; Earl
"Fatha" Hines, piano; Vernon Ashley, bass; Mel Lewi
drums).

Set list "I'm Gonna Move to the Outskirts of Town,"
"S.K. Blues," "Kansas City," "Goin' Down Slow,"
"Walkin' by Myself," "Ain't Nobody's Business What
Do," "I Want a Little Girl," "I Don't Know," "EarlyOne
Morning," (incomplete) "Reds and Whiskey," (bonus)
"When | Been Drinkin™

Association

Today
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Dear Jazz Fan:

On behalf of the Coastal Jazz Association of
Savannah (CJA) Board of Directors, the
dozens of annual festival volunteers, and the
thousands who flock to the annual Savannah
Jazz Festival (estimated at 30,000+ last year), |
urge you to consider CJA in your directed gifts
program(s) for 2008.

The Savannah Jazz Festival is the largest of
Savannah’'s free festivals. We attract an
amazingly diverse crowd: all ages, socio-

economic and ethnic groups, from a broad
geographic area. The festival is presented
outside, inside, and all over town! The

highlight is four days of great jazz in beautiful

Forsyth Park -and- thanks to generous donors
like you and the City of Savannah Cultural

Affairs, it is all FREE.

To continue the tradition of bringing grgatz

to Savannahwe need your support Your
donation will support CJA’s commitment to
bringing a world class festival to Savannah.
There are many levels to support this most
American of art forms: you may donate on a
sliding scale that offers sponsorship of an
artist, an event, or a whole night jafzz —or-
perhaps underwrite the entire festival. You
may donate in your name, that of your
business or in the name of someone you wish
to honor. The more support you give the
bigger and better the annual festival will be.

| hope we can count on you. If considering
donations and support of worthy causes that
bring joy and serve young and old, please

Keep Jazz Alive:
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consider CJA. We are a strictly voluntary
effort (no paid personnel other than performers
and production). We deeply appreciate all of
the help we get!

For your convenience, you may forward your
tax deductible contribution to the address
listed above. Please do not hesitate to contact
me if you should have any questions. Thanks
again for your support, and we look forward to
seeing you at the festival! And please, even if
you choose not to support the Coastal Jazz
Association; SUPPORT THE ARTS IN
SAVANNAH.

Sincerely,

Lacy Manigault, President
Coastal Jazz Association

Let Jazz “Un-Tax” You!
Coastal Jazz Association is 501(c) (3) Non-
Profit Organization and depends on your
generous support to continue our mission to
promote Jazz in Savannah

Thanks for your support !!!

2008 Officers:

Lacyavigault

Skip Jennings
Melissa Harvey

Jon Petson

President
1™ Vice President
2 Vice President
Treasurer

Secretary . . ............... Ruth Keith

2008 CJA Board of Directors

Bill Vogele
Dr. Jim Gibson
John Cochran
Larry Dane-Kellogg
Ligel Lambert
Michael Hutchinson
Teddy Adams

Jazz

Support LIVE
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Sponsor a CJA Monthly Concert!

Ou can help make live

happen in Savannah by being an

individual or corporate sponsor for a

concert in The Coastal Jazz
Association’s monthly concert series.

It might just surprise you how inexpensive and
rewarding it can be. A basic CJA monthly
concert sponsorship is $750.

Sponsorships are tax deductibl€JA is a
501(c)3 Non-Profit Organization)

Sponsorship inclydes acknowledgement in the
o

CJA newsletter: and on the
website. Your éommitment to live jazz in
Savannah will also be announced at the
concert event.

For More Information go to:
www.coastal-jazz.org(where you can view
upcoming concerts) or call 912.272-9545

Join T h e Coastal

J azz
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Let Jazz “Un-Tax” You!

We hope yowvill consider the Coastal Jazz
Association when you are planning your
charitable contributions in the coming months.
Joining or donating to CJA helps jazz
maintain a high profile in Savannah and has

the secondary benefit of beingTAX
DEDUCTIBLE .
And remember, your membership and

contributions gets you into our monthly
concert series for free (among other great
things).

You can also be assured that your membership
contribution goes directly to helping us present
great artists and helps to support CJA
education initiatives (which by the way — gives
out not one, but two scholarships to promising
jazz students as they pursue their jazz studies!)

Your support keeps great jazz alive in our
community! And even if you do not join The
Coastal Jazz  Association, PLEASE
SUPPORT THE ARTS IN SAVANNAH !!

Association Today
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Below is an article/interview of Skip Jennings,
written by Jim Reedthat appeared in the August &
edition of Connect Savannah

2008 Jazz Festival Moves

Forward
Free week-long event shows diversity
and expansion

Jennings has been involved with the

Coastal Jazz Association, he's attended
scores of phenomenal concerts by some of the
world's most respected jazz artists — most of
them from the side of the stage.

I n the 21 years since local attorney Skip

As the Savannah Jazz Festival's Master of
Ceremonies since 1987, Jennings —an
omnivorous music fan with a special love of
jazz and blues— is, to many, the only constant

presence at that eagerly awaited annual event.

Whether thanking the festival's many
sponsors, introducing acts or prying applause
from the crowd in hopes of an encore,
Jennings is one of the festival's loudest
cheerleaders.

Yet, he’s also a realist, and one who will speak
frankly and openly about the difficult
challenges faced by CJA’s leadership, of
which he is now once more a part.

So, when the first vice president himself of
this long-standing non-profit organization is
visibly enthused about the direction the week
long Savannah Jazz Fest (Sept. 20-28) is
currently headed in, it's difficult not to find
such enthusiasm contagious.

“We're all excited about it,” he says. “We
have some new additions to our Board that
have brought in a lot of fresh energy, and that
can't help but be a good thing.”

Those who have enjoyed the Jazz Fest in the
past won't need to worry about a complete
makeover, though. Jennings says the CJA is
firmly committed to improving and growing

Keep Jazz Alive:
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the free, public festival — but methodically,
and with great care.

“It's not our intent to radically change things
in any one year,” he continues. “Rather, we
feel the festival should constantly evolve —
like jazz itself.”

“A couple of years ago we were getting a lot
of criticism in the local media. Not to be
overly critical, but we had fallen into a very
comfortable rut. They were all great events
with fantastic music, but they were becoming
predictable in some respects. So, we've tried
to change things up.”

“We started last year by taking the Friday
night in Forsyth Park and using it to feature
contemporary and smooth jazz — and The
Yellowjackets show was by far our biggest
Friday night crowd ever.”

Jennings says that surprising turnout reassured
the more purist CJA members who initially
resisted adding that style of music into a
festival that for decades has focused on
traditional jazz forms.

“So many people showed up there could be no
doubt it was something we should continue,”
he explains.

And continue they have. This year's Friday

night headliner is none other than smooth jazz
superstar Bob James and his Quintet. The
Grammy winning fusion artist (who's also a

member of Fourplay) has maintained a home
at The Landings for the past few years, and
Jennings says the CJA is thrilled to have
someone of his artistic stature and fame
associated with Savannabh.

“We wanted to book him in 2007, but he was
touring Japan. We’'d certainly love to have an
artist of his caliber become involved in the
festival on an ongoing basis.”

Other major names at this year’s event include
“Simone”, the celebrated vocalist daughter of

Support LIVE Jazz
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the late, iconic singer Nina Simone, legendary
Thelonious Monk drummer Ben Riley, and —
on Blues Night— Chicago harmonica legend
James Cotton, of whom Jennings brags, “How
many people from Muddy Waters’ legendary
1950s band are actually left?”

Other events include a documentary film
screening at the JEA, and a Southside concert
at Savannah Country Day School auditorium.

“The idea”, Jennings says, “is to liven up the
festival, and bring many more people into jazz
at an increasing number of locations spread
around town.”

You can read the entire interview at
www.connectsavannah.com/gyrobase/Content
?0id=0id%3A9277

f§The Final-Coda

Lee Young, July 31
Yusuf Salim, July 31
Isaac Hayes, August 10
Randall Kaye, August 16
Johnny Moore, August 16
LeRoi Moore, August 19
Little Arthur Duncan, August 20
Phil Guy, August 20

Music Knows No Boundries: Music is a Gift of
God. It is not bound by language, country,
religion... or even instruments!!!

Poster of the 2008 Savannah Jazz
Festival available at www.ligel.cor

Join T h e Coastal

J azz
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We Thank New and Renewed
Supporters of In Savannah

Andy & Betsy Blalock
Barbara & Dean Phillips
Charles & Barbara Scobee
Dean Burnette & Debbie Lane
Dr. Sandy Termotto
Isadore & Edith Karpe
Jacquelyn Cofield
Jim & Veran Chapman
Judith W. Gauthier
Kaye O’Neal
Ligel Lambert
Marjorie Atkinson
Mary & John Huber
Michael Allen
Ms. Jenene S. Brown
Pat Costanzo
Patrick & Mary Prokop
Ruth E. Keith & Lonnie E. Chester

Let us know if you joined but your name is missing
by calling 912.354-4785

ROY HARGROVE — Earfood (Emarcy)
STEVE TURRE — Rainbow People (HighNote)
AHMAD JAMAL — It's Magic (Dreyfus)
CASSANDRA WILSON — Loverly (Blue Note)
CEDAR WALTON — Seasoned Wood (HighNote)
ROB SCHNEIDERMAN — Glass Enclosure
(Reservaoir)
JAMES CARTER — Present Tense (Emarcy)
DON BRADEN — Gentle Storm (HighNote)
JANIS MANN — A Perfect Time: Drummers And
Other Friends (Pancake)

10 ALAN BAYLOCK JAZZ ORCHESTRA — Eastern
Standard Time (Self Released)

10 THE VANGUARD JAZZ ORCHESTRA — Monday
Night Live At The Village Vanguard (Planet Ar ts)

Major funding for the Savannah Jazz
Festival provided by the

Association Today
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The King of
Nouveau Swing

Saturday, September 2% @ 8:15PM - Forsyth Park

Donald Harrison is being called one of the
most important musicians of the new
millennium by CBS Sunday Morning. He is a
proven master of many musical genres,
intertwining jazz into each one. The question
with Harrison is not what he can do, but is
there anything he can’t do? So far he has
mastered and influenced everything he has
touched.

A list of his accomplishments shows that he
has developed into a musical category unto
himself. In the classic jazz genre, he is the
originator of the Nouveau Swing style which

merges acoustic swing with modern R&B,
second-line, hip-hop, (New Orleans African
American roots culture), and reggae rhythms.

His recording, “The Power of Cool,” went to

the top of Billboard Magazine’'s Smooth Jazz
and R&B charts and is considered a jazz
classic. “This disc has received radio airplay
everyday for the last 10 years. His ground-
breaking recording, “Indian Blues” captured

the essence of Mardi Gras Indian culture
within a jazz context.

His latest New Orleans recording, “The New
Sounds of Mardi Gras,” updates New Orleans
music. It puts the sounds of Mardi Gras into
Hip-hop, R&B, and Funk. It also marks
Harrison’s debut as aapper. Harrison’s
newest Classic Jazz recording, “Heroes,”
features the great bass innovator Ron Carter
and drummer extraordinaire, Billy Cobham.

In April he released “Freestyle” with his
young working band. It showcases his
Nouveau Swing in an even funkier
presentation. In September Half-Note Records
will release his second trio recording with Ron
Carter and Billy Cobham which was recorded
live at the Blue Note NYC. Presently, Harrison
is recording yet another CD titled, “3D.” This

Keep Jazz Alive:
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exciting project will showcase Harrison’s
ability to

produce, write,

sing, rap, and

play many

instruments.

He has also

written and

performed as a

Hip-hop MC.

His influence

on the whole

rap culture as

an early mentor

of The

Notorius BIG

on the science

of rap and life

was

documented on

VH-1.

He is also master singer/dancer in traditional
New Orleans culture. Harrison now a Big

Chief even designs and makes his own Mardi
Gras costumes which are considered works of
art. He is The Big Chief of Congo Square with

his group the Congo Nation. He has composed
and played classical works with major

orchestras.

Today the 47-year-old saxophonist is regarded
as one of the most influential musicians of
these times, yet he remains inextricably tied to
his New Orleans roots.

The son of late great Big Chief Donald

Harrison, Sr. began working with Roy Haynes
at age 19 and Jack McDuff at age 20. He
joined Art Blakey's Jazz Messengers at age 21.
A few years later, he co-led a band with

Terence Blanchard that had an enormous
impact on the development of the "neo-

conservative" movement.

After that group split in 1989, Harrison

became a prodigious leader releasing a number
of well-received records. Harrison has also
discovered and nurtured some of the finest

Support LIVE Jazz
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young jazz musicians like the young trumpeter
Christian Scott, Mark Whitfield, Dwayne
Burno, Christian McBride, Cyrus Chestnut, as
well as rap icon The Notorious BIG who was
his neighbor in Brooklyn for eight years.

He also worked throughout the 90's with a
wide variety of world-class talents. Such
notables include Lena Horne, Spike Lee, Latin
jazz giant Eddie Palmieri, and the smash hip-
hop groups, Jazzmatazz, The Notorius BIG,
and Digable Planets. All of this diverse
experience fuels Harrison's dynamic sound. Ir
the new millennium, Harrison has written and
performed major orchestral works. Recently he
has performed with his own groups as well as
The Head Hunters, Jennifer Holiday, Larry
Coryell, and The Art of Four with Billy
Cobham, Ron Carter, and James Williams.

He is one of the few musicians who can play it
all - from traditional New Orleans, to swing,
bop, post-bop, modern, smooth, avant-garde
and beyond. Yet, Harrison has developed hig
own personal style that traverses and
synthesizes all these mediums with great
success. Through talent and perseverancg
Harrison has developed into one of the mos{
significant artist to emerge in the last twenty
years!

Master musician, percussionist, handrdnuer, anc
actor,"Big Black” was born Daniel Ray i
Savannah, Georgia in 1934n consideration ¢
global influence of Big Black and his participati
in the many variations and mutations of jazz

African drum influenced music over the past f
years he is being recognized for his musi
contribution and achievements by being indu
into the CJAHall of Fame for 2008. Mr. Ray wil
be performing at the 2008avannah Jazz Festiva
with the Coastal Jazz All-Stars.

True music must repeat the thought anc
inspirations of the people and the time. M\
people are Americans and my time is today.

George Gerswin

Celebration of Hope Benefit
Wine Tasting, Jazz & Auction
Music by The Jazz Trio featuring Ben Tucker
September 28' @ 7:00 p.m.
DeSoto Hilton Harborview Room
$75Cheryl Douse at 912*350*8194

*The 27" Savannah Jazz Festival
September 28 — September 28

The festival features the best in national, region:
and local jazz talent. The festival will feature
(among others), Bob James, The Savannah Je
Orchestra-Featuring "Simone", Donald Harrison,
the Jazz Trio featuring Ben Tucker, Ben Riley Trio
featuring Larry Willis, Daniel “Big Black” Ray,
Wanda Johnson with Shrimp City Slim,James
Cotton, Freeport, Bob Baldwin, Eric Mintel, The
Coastal Jazz AllStars, The University of North
Florida Jazz Ensemble with Trombonist, Steve
Davis, David Lugo & Latin Jazz Motion, The Jazz
Corner Quintet, Beer Parlor Ramblers, The
Skylite Jazz Ensemble.”

Noel Freidline Quintet

Sunday, October 28' @ 5pm
Four Points by Sheraton Historic Sav - 520 West Bryary

Navy Band Southeast Jazz Ensemblg]
Thursday Afternoon, November 13 at 1:30
Honoring Our Military: Past and Present
Jewish Educational Alliance/5111 Abercorn
FREE AND OPEN TO THE PUBLIC

Ben Tucker at the Westin Aqua Star Room
Hutchinson Island
Sunday Brunch /11 am -&- Dinner/ Dance w/
Live Music (912.201.2000)

The Jazz Corner
Hilton Head, SC (843.842.8620)




Keep Jazz Alive: Support LIVE Jazz

Bob James Quintet, "Simone"& The Savannah
Jazz Orchestra, Donald Harrison, The Ben Riley
Trio featuring Larry Willis, Ben Tucker, Teddy
Adams, Doug Carn, Wanda Johnson with Shrimp
City Slim, James Cotton, Eric Culberson’s Blues
Band, Freeport, Bob Baldwin, Eric Mintel, The
Coastal Jazz Association All-Stars, The University

of North Florida Jazz Ensemble with Trombonist,
Steve Davis, The Jazz Corner Quartet, Beer Parlor
Ramblers, The Jazz Trio (featuring Ben Tucker), &
The Skyelite Jazz Band"

& MORE

Major funding for the Savannah
Jazz Festival provided by the



